562                                  FOLKWAYS

Involves demonism, the existing form of religion. Therefore
religion, dramatic dances, music, songs, emotional suggestion,
and sex stimulation are intertwined from low barbarism or
savagery. Experience of the perils and pains of sexual excess
and overpopulation force the development of folkways of restraint,
which are customary and conventional regulations of primary
natural Impulses. At the recurring points of time at which the
festivals are held there is often a reversion from the moral status
created by the later mores to the ancient "natural " ways, because
the later ways are a reflection on the ancestors who were " uncul-
tivated." Their ghosts will be displeased at the new ways and
will inflict ill fortune on the group. The festival is not a time at
which to emphasize the novelty, but to set it aside and revert to
old ways. How far back shall the reversion go ? What is
"natural"? As no one ever has known from what depths of
beastliness, rendered more acute by some intelligence, man came,
no one has ever known what "nature " would be. Men reverted
actually to some ancient .custom of their ancestors beyond which
they knew nothing, and which therefore to them seemed primi-
tive and original. The festivals were always outside of the
routine of regular life. We, for a holiday frolic, relax, for our-
selves and our children, the discipline of ordinary life ; for instance,
on the Fourth of July. In the theater we make allowances for
what we would not tolerate in the street or parlor. That a thing
is in jest is, and always has been, an excuse for what is a little
beyond the limit otherwise observed. It was a favorite Arab jest
to fasten the train of a woman's dress, while she was sitting,
to the waist of it, so that when she arose her dress would be
disordered.1 She must learn to guard herself.

616. Chaldean and Mexican myths of reproduction dramatically
represented. In the mythical period of Chaldea the worship of the
Great Mother Ishtar (the patroness of sex attraction, but a goddess
whose love was a calamity to all her husbands,2 perhaps a mythi-
cal representation of the perils and pains of sex) was a setting
loose of sex passion from the later societal ("moral ") regulations,

1  Wellhausen, Skizzen und Vorarbeiten, III, 85.

2  Maspero, Peuples de F Orient, I, 580.